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Mädchenblumen, Op. 22                                  Richard Strauss 

 Kornblumen                                                (1864-1949) 

 Mohnblumen 

 Epheu 

 Wasserrose 

 

 

From I poemi del Sol                              Francisco Santoliquido 

 Un’ora di sole                                             (1883-1971) 

 Riflessi 

  

 

 

Villanelle                                                                Hector Berlioz 

(1803-1869) 

Fleurs                                                                 Francis Poulenc 

(1899-1963) 

Phidylé             Henri Duparc 

(1848-1933) 

 

 

Intermission 

 

 

 

From House of Flowers             Harold Arlen 

I Never Has Seen Snow           (1905-1986) 

 

 

Paradise     Nacio Herb Brown 

(1896-1964) 

 



 

 

 

From and flowers pick themselves    Ricky Ian Gordon 

 who knows if the moon’s a balloon     (b. 1956) 

 

 

Midnight Sun         Lionel Hampton 

(1908-2002) 

 

 

Stardust     Hoagy Carmichael 

(1899-1981) 

 

 

She is more to be pitied than censured         William B. Gray 

 

 

From One touch of Venus      Kurt Weill 

 I’m a Stranger Here Myself                      (1900-1950) 

 

 

From Craigslistlieder                                         Gabriel Kahane 

 Opera Scene                                                        (b. 1981) 

 
  



Artist Bios 

Melanie Helton is professor of voice (soprano) and director of the 

MSU Opera Theatre at the Michigan State University College of 

Music. She has been hailed by The New York Times for her "dark 

soprano that warms the ear." She made her international debut as 

Marietta/Marie in Korngold's Die Tote Stadt at the Brisbane 

(Australia) Biennial. Her successes include the title roles in 

Lucrezia Borgia at the Caramoor International Music Festival and 

Aida with Opera Carolina, as well as Donna Anna in Don Giovanni 

with Caramoor, Opera Carolina, and Lake George Opera Festival. 

Other engagements included Alice Ford opposite the Falstaff of 

Sherrill Milnes at the New York City Opera, Maddalena in Andréa 

Chénier, Elsa in Lohengrin, Foreign Princess in Rusalka, and 

Leonora in Il Trovatore for Seattle Opera, Donna Elvira in Don 

Giovanni for New York City Opera, and the title role in Norma for 

Teatro de Colon, Bogotà. In addition, she has sung leading roles 

with the Santa Fe Opera, Houston Grand Opera, Dallas Opera, 

Glimmerglass Opera, Washington Opera, and San Francisco Opera 

Center. In 2006 she appeared to rave reviews as the Fairy 

Godmother in Pauline Viardot's Cendrillon with Caramoor. 

A favorite of American composers, she worked directly on the 

creation of the role of Dede with Leonard Bernstein on his only full-

length opera, A Quiet Place, and the role of Ariel in Lee Hoiby's The 

Tempest. She originated the fiendishly difficult role of Venus in 

Hugo Weisgall's The Gardens of Adonis in its world premiere at 

Opera Omaha. 

Fall 2005 brought the world premiere of Ricky Ian Gordon's song 

cycle "and flowers pick themselves" (commissioned for her by the 

MSU Sesquicentennial Foundation) with the MSU Symphony 

Orchestra. She subsequently recorded the cycle plus 14 songs 

with piano, with the original orchestral team and the composer at 

the piano. That recording, "and flowers pick themselves," is 

available on Blue Griffin Recording and was named one of 

American Record Guide's "Best of 2008." 

April 2007 brought her first appearance in the title role of 

Turandot, also with the MSU Symphony Orchestra. An active 

concert soloist, she was heard in 2006-07 with the Lansing 

Symphony in excerpts from Idomeneo and Mozart's C minor Mass 

and with the Ann Arbor Symphony in Verdi's Requiem and excerpts 



from La Traviata. She returned to the Ashland Symphony for La 

Traviata excerpts, as well as recitals in Milwaukee and Lansing. 

Recently she has been heard in recital in Maurach am Achensee, 

Austria, as well as in Brahms’ Requiem with the Lansing Symphony 

and Beethoven’s Ninth Symphony and the Verdi Requiem at MSU. 

As a stage director, Helton has helmed the American premiere of 

Francisco Conti's Don Quixote in Sierra Morena, as well as the 

world premiere of Donizetti's long-lost French opera, Elisabeth 

both at the Caramoor Festival under the musical direction of Will 

Crutchfield. She directed the university premiere of Daniel Catan's 

Florencia en el Amazonas, with the composer in attendance for 

the performances as well as only the fifth performance worldwide 

of Ricky Ian Gordon’s The Grapes of Wrath. She made her debut 

as a librettist with the world premiere at MSU of The Legend of 

Sleepy Hollow, music by William Witham. Her production of The 

Pirates of Penzance for MSU Opera Theatre recently won first prize 

in Division III of the National Opera Association’s opera production 

competition. 

The soprano earned a Bachelor of Music degree with honors from 

Indiana University, and a Master's degree in Music with honors 

from the University of Houston. Her students have been accepted 

to graduate programs at Indiana University, New England 

Conservatory, Peabody Conservatory, Westminster Choir College, 

University of Michigan, and Rice University, as well as in 

apprentice programs with the Santa Fe Opera, Glimmerglass 

Opera, Central City Opera and Sarasota Opera. Helton’s students 

have won prizes in the Metropolitan Opera regional auditions, the 

Shreveport "Singer of the World" competition, the Connecticut 

Grand Opera Competition, the Opera Columbus competition, the 

NATSAA national competition, the Kalamazoo Bach Festival and 

the Classical Singer competition. 

DANIEL BECKWITH, hailed as one of the most exciting conductors 

of his generation, has enjoyed an international career that has 

taken him to The Metropolitan Opera, The New York City Opera, 

The Lyric Opera of Chicago, The San Francisco Opera, and the 

opera companies of Houston, Fort Worth, Miami, Cincinnati, 

Cleveland, St. Louis and Utah; The Canadian Opera Company, 

Calgary Opera, Vancouver Opera; the UK’s Glyndebourne Festival 

and Opera North; Le Grand Théâtre du Genève and The Australian 

Opera. Mr. Beckwith served as assistant to James Levine for six 

seasons at the Metropolitan Opera and was given his conducting 

debut with Don Giovanni in 1995 after Mr. Levine observed his 



conducting of a stage rehearsal. On the strength of these 

performances, Daniel Beckwith was engaged for several important 

debuts conducting the works of George Frideric Handel, both 

nationally (Serse, Seattle Opera) and internationally (Rinaldo, 

Grand Theâtre du Genève, Theodora, The Glyndebourne Festival). 

A frequent partner with soprano Renée Fleming, they have 

performed in concert at Carnegie Hall, Spain’s Santander Festival 

and television appearances on Good Morning America, The View 

and Martha Stewart Living. He has accompanied a “who’s who” of 

important singers, including Benita Valente, Carol Vaness, Nancy 

Gustafson, Marilyn Horne, Frederica von Stade, Jennifer Larmore, 

Denyce Graves, Susanne Mentzer, Jerry Hadley, Ben Heppner, 

Richard Leech, Nathan Gunn and Samuel Ramey. 

 

 

 

 

 

 

 

 

 

 

 

 

 



Translations 

 

Mädchenblumen (Maidenflowers), Felix Ludwig Julius Dahn, text 

 

Kornblumen (Cornflowers) 

 

Cornflowers I call these figures that gently, with blue eyes, preside 

quietly and modestly, placidly drinking the dew of peace from their 

own pure souls, communicating with everything that is near, 

unconscious of the precious sensitivity that they have received 

from the hand of God. You feel so good among them, as if you 

were going through a field of crops through which the breath of 

evening blew, full of pious quietude and full of mildness. 

 

Mohnblumen (Poppies) 

 

They are poppies, those round, red-blooming, healthy ones  that 

bloom and bake in the summer  and are always in a cheery mood,  

good and happy as a king,  their souls never tired of dancing;  they 

weep beneath their smiles  and seem born only  to tease the 

cornflowers;  yet nevertheless,  the softest, best hearts often hide  

among the climbing ivy of jests;  God knows one would wish to    

suffocate them with kisses  were one not so afraid  that, 

embracing the hoyden,  she would spring up into a full blaze  and 

go up in flames. 

 

Epheu (Ivy) 

 

But ivy is what I call that maiden with soft words, with the simple, 

bright hair, gently waving brown about her, with brown, soulful 

doe's eyes, who so often stands in tears, in her tears simply 

irresistible; without strength and self-consciousness, unadorned 

with secret blossoms, yet with an inexhaustible, deep true inner 

sentience that under her own power she can never yank herself up 

by the roots; such are born to twine lovingly about another life: 

upon her first love she rests her entire life's fate, for she is 

counted among those rare flowers, those that only blossom once. 

 

 

 

 

 

 



 

 

 

Wasserose (Water Lily) 

 

Do you know the flower, the fantastic waterlily, celebrated in 

myth?  On a slim, ethereal stem bobs  its translucent, colorless 

head;  it blooms by reedy pools in groves,  protected by the swan, 

who circles it in solitary vigil;  it opens only in the moonlight  with 

which it shares its silver glimmer: thus does it bloom, the magical 

sister of the star,  idolized for its dreamy, dark tendrils  which by 

the edge of the pool can be seen from afar,  never reaching what it 

years for. Waterlily, so do I call the slim maiden with night-dark 

locks and alabaster cheeks,  with deep foreboding thoughts 

showing in her eyes   as if they were ghosts imprisoned on Earth.  

When she speaks, it is like the silvery rushing of water; when she 

is silent, it is the pregnant silence of the moonlit night.  She seems 

to have exchanged radiant expressions with the stars,  whose 

language, of the same nature, she has grown accustomed to.  You 

can never grow weary of gazing in those eyes fringed with silky, 

long lashes, and you believe, as if blessedly, terrifyingly bewitched,  

whatever the Romatics have dreamed about Elves.  

 

Translation copyright © by Emily Ezust, from the LiederNet Archive 

-- http://www.lieder.net/ 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

http://www.lieder.net/


 

 

I Poemi del Sol (Poems of the Sun), Francisco Santoliquido, text 

 

Un’ora di sole (An hour of sun) 

 

O beautiful sun of Anacapri, sweet and sad on the slopes of olive 

trees, with the bells of the evening. 

White houses, white as snow. I carry you in my heart, and think of 

you with sad nostalgia. 

O beautiful slopes, flowering with primitive roses. 

O how your great fascination and you vague sadness enthralls me. 

O flowering cactuses, bells of evening, wild roses … o beautiful far 

away sea. 

Today, I think again of your vague sadness. 

O beautiful sun of Anacapri, I carry you in my heart! 

 

Riflessi (Reflections) 

O beautiful reflections of the sun, yellow and red, which illuminate 

the garden like an immense artificial flame. 

You inundate me with your heat, phosphorescent gold. 

I detect in you the miracles of the stars, of glimmers, pearl-like 

light, like rubies and emeralds. 

My tired eyes are dazzled by your glow, and my thirsty soul and 

drunken heart feed off the light and the color. 

O beautiful reflections of the sun, wild rose of an ardent flame, 

splendid! 

I need you. 

The flooding brook, the pool of the garden, in a shower of gold. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

Villanelle, Pierre-Jules-Théophile Gautier , text 

 

When verdant spring again approaches, 

When winter's chills have disappeared, 

Through the woods we shall stroll, my darling,  

The fair primrose to cull at will.  

The trembling bright pearls that are shining, 

Each morning we shall brush aside; 

We shall go to hear the gay thrushes singing. 

 

The flowers are abloom, my darling, 

Of happy lovers 'tis the month;  

And the bird his soft wing englossing, 

Sings carols sweet within his nest.   

Come with me on the mossy bank,  

Where we'll talk of nothing else but love,  

And whisper with thy voice so tender: Always!   

 

Far, far off let our footsteps wander,  

Fright'ning the hiding hare away,  

While the deer at the spring is gazing,  

Admiring his reflected horns.  

Then back home, with our hearts rejoicing,  

And fondly our fingers entwined,  

Let’s return, let's return bringing fresh wild berries Wood-grown. 

 

Fleurs, Louise de Vilmorin, text 

Flowers with promise, flowers held lightly in your arms, like the 

parenthesis of a single step. 

Who brought you these flowers, sprinkled with sand of the sea? 

Sand of your kisses, flowers of faded love. 

Your lovely eyes are ashes in the hearth where a heart burns with 

sacred images. 

 

 

Phidylé 

 

The grass is soft for slumber beneath the fresh poplars, 

 on the slopes by the mossy springs, 

 which, in the meadows flowering with a thousand plants, 

 lose themselves under dark thickets. 

  

 Rest, o Phidylé! the midday sun shines on the foliage 

http://www.recmusic.org/lieder/g/gautier/


 and invites you to sleep! 

 Among clover and thyme, alone, in full sunlight 

 hum the fickle honeybees. 

  

 A warm fragrance circulates about the turning paths, 

 the red cornflower tilts, 

 and the birds, skimming the hill with their wings, 

 search for shade among the wild roses. 

 

 The coppices are mute; the deer in the clearing, 

  cornered by the pack 

 no longer leaps; Diana, seated in the depths of the woods, 

 polishes her fatal arrows. 

 

 Sleep in peace, beautiful child with the ingenuous smile, 

 so similar to the rustic nymphs! 

 From your honey-touched lips I will wave away the bee; 

 I will guard your bare feet. 

 

 On the divine form of your shoulder, 

 Like gold both liquid and light, 

 Let my loving breath run and flutter 

 the thickness of your fine hair! 

 

 Without disturbing your sleep, on your clear brow, 

 free of supple ribbons, 

 I will chain hyacinth with pale violets, 

 and the rose with scented myrtle. 

 

 As beautiful as Erycine in the gardens of Sicily, 

 and more dear to my jealous heart, 

 sleep! And I shall fill with my softest breath 

 a flute of my flexible lips. 

 

 I shall charm the woods, o white Phidylé, 

 with your intimate praise; 

 and the nymphs, at the threshold of their caves of ivy, 

 will blanch, hearts troubled. 

 

 But when the sun, turning in its resplendent orbit, 

 finds its heat abating, 

 let your loveliest smile and your most ardent kiss 

 recompense me for waiting! 

 



Spring 2015 Upcoming Events 

Thursday, April 16, 2015 6:00pm, Hart Recital Hall, FREE 

 Clarinet Choir 

 

Thursday, April 16, 2015 7:30pm, Fairchild Theatre, MSU Auditorium, $ 

 Jazz Octets 

 Part of the 35th Annual Jazz Spectacular 

 

Friday, April 17, 2015 8:00pm, MSU Union Ballroom, $ 

 Swing Dance, Jazz Orchestras I, II, III 

 Part of the 35th Annual Jazz Spectacular 

 

Saturday, April 18, 2015 8:00am, MSU Union Main Lobby, FREE 

 Essentially Ellington HS Jazz Band Competition  

 Part of the 35th Annual Jazz Spectacular 

 

Saturday, April 18, 2015 8:00pm, Fairchild Theatre, MSU Auditorium$$$ 

 Jazz Spectacular Warp-up Concert 

 Part of the 35th Annual Jazz Spectacular 

 

Monday, April 20, 2015 7:30pm, Fairchild Theatre, MSU Auditorium, $ 

 Ralph Votapek, piano 

 Faculty Recital Series sponsored by WKAR 

 

Tuesday, April 21, 2015 7:30pm, Cobb Great Hall, Wharton Center, $ 

 Campus Bands 

 

Tuesday, April 21, 2015 7:30pm, Fairchild Theatre, MSU Auditorium, $ 

 Chamber Choir and Campus Choir 

 Scott Emelander, Andrew Minear, conductors 

 

Tuesday, April 21, 2015 8:00pm, Hart Recital Hall, FREE 

 Chamber Music Class Recital 
 

 

$ General Admission tickets. $10 adults, $8 seniors (age 60 and older), free for 

students with ID & those under age 18. These tickets are available at the door 60 

minutes before each performance, online at music.msu.edu, over the phone at 

517.353.5340, or in person in Room 102, Music Building, 333. West Circle Dr., 

M-F, 8:00 am-5:00 pm. 
 

Special Admission tickets (THESE EVENTS ARE RESERVED SEATING) 

 

$$ – $15 adults, $12 seniors (age 60 and older), $5 students with ID & those 

under age 18. (Free “rush” seating for students, if available) 
 

$$$ – tickets ($20 Adults, $18 Seniors (age 60 and older), $10 students with ID 

& anyone under 18. 


