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PROGRAM

from Rodelinda, HWV 19
Art Thou Troubled?

An Sylvia, D 891
Text: Eduard von Bauernfeld (1802-1890)
after Shakespeare

from Schwanengesang, D 957
Der Atlas
lhr Bild
Das Fischermadchen
Die Stadt
Am Meer
Der Doppelganger

Von ewiger Liebe,

Wir wandelten,

Sonntag

Die Mainacht

Immer leiser wird mein Schlummer
Auf dem Kirchhofe

Abendlied
So wahr die Sonne scheinet,
Der Jager und sein Liebchen

from Martha
Plunkett and Nancy Duet

George Frideric Handel
(1685-1759)

Franz Schubert
(1797-1828)

Franz Schubert
poems of Heinrich Heine

Johannes Brahms
(1833-1897)

Felix Mendelssohn
(1809-1847)

Robert Schumann
(1810-1856)
Johannes Brahms
Friedrich von Flotow
(1812-1883)



ARTIST-FACULTY BIOS

Mezzo-soprano Jane Bunnell joined the faculty of MSU'’s College of
Music in August of 2015 as professor of voice. She has enjoyed an
illustrious international career for forty years. She has an especially
long association with the Metropolitan Opera where she has sung
30 roles in more than 420 performances, including new productions
of Ariadne auf Naxos, Otello, Les Troyens, Faust, Romeo et Juliette,
and the Met premieres of Nico Muhly’s Marnie, Britten’s A
Midsummer Nights’ Dream, and Wolf-Ferrari’s Sly. She has also
recorded with the Met for Sony/BMG and has toured Europe and
Japan. She is frequently heard on Sirius XM radio.

She has sung with the opera companies of Toulouse, Vienna,
Cologne, and Schwetzingen, and with such American opera
companies as Houston Grand Opera, Lyric Opera of Chicago, San
Diego Opera, Minnesota Opera, Florida Grand Opera, and New York
City Opera. Ms. Bunnell has collaborated with such notable
conductors as James Levine, Valery Gergiev, Seiji Ozawa, and
Robert Shaw. She has appeared in concert with the Boston
Symphony, Lincoln Center’s Mostly Mozart Festival, the St. Paul
Chamber Orchestra, the Atlanta Symphony, and the Minnesota
Orchestra.

Marc Embree is an associate professor of voice at MSU’s College of
Music. Actor, singer, educator and storyteller, Embree was a
principal singer with the New York City Opera for several seasons
and has performed throughout the United States, Mexico, Canada,
and Europe. Embree received critical acclaim for his performance of
Frank Maurrant in the Berlin/Ludwigshafen production of Street
Scene, filmed for television. It has been released on DVD and widely
broadcast. He created the role of William Emmons in The Village
Singer by Stephen Paulus. American opera and film composer
Thomas Pasatieri asked him to create the role of the ghost of
Ebeneezer Scrooge in his opera God Bless Us, Everyone in 2012.
This recording joins his recordings of Carlos Chavez’s The Visitors,
Kurka’s The Good Soldier Schweik, Rain by Richard Owen, and An
American How! Quartet by George Flynn. Embree also served as
the narrator for the children’s book The Juggler by Jeanette
Hopkins. A dedicated teacher, his students have been appearing
with increasing frequency in opera houses and theaters both here
and abroad.



ARTIST-FACULTY BIOS (cont.)

Elden Little has worked as a pianist/coach in numerous operatic
productions that range from baroque operas to contemporary
works with Austin Opera, Opera Birmingham, Kentucky Opera,
Opera Neo, San Antonio Opera, and Des Moines Metro Opera,
where he has been a member of the music staff since 2006. He was
a frequent festival artist and chamber music coach for the Austin
Chamber Music Summer Festival and Workshop and toured with
the acclaimed choral ensemble Conspirare and can be heard as a
featured soloist on their recording "Through the Green Fuse”,
available on the Clarion label. A sought-after collaborator and vocal
coach, his most recent collaboration on Lee Hoiby’s opera Bon
Appétit with Grammy winning mezzo-soprano Joyce Castle was
broadcast on lowa PBS and subsequently won the Upper Midwest
Regional Emmy winner for outstanding arts program.

His educational training includes a Bachelor of Music degree from
the University of California at Santa Barbara in piano performance,
and Master and Doctorate degrees in applied piano from the
University of Texas at Austin. His collaborative piano studies were
with noted collaborative pianists Eugene Bossart, David Garvey,
and Gwendolyn Koldofsky.



TEXT AND TRANSLATIONS

An Silvia, D. 891 (1826)
To Silvia. Text: Eduard von Bauernfeld (1802-1890) after Shakespeare

What is Silvia, now do tell,

That the far-flung fields should praise her?
| see her coming, fair and tender,
Heaven's favor and imprint evidence

That all's subservient to her.

Is she fair, and good as well?

Charm refreshes, like gentle infancy;
Amor hastens to her eye,

There he heals his blindness

And tarries in sweet repose.

Therefore Silvia, peel forth, oh song,

Fair Silvia's glory;

Every charm she's long since vanquished,
Which the earth could grant:

Garlands for her and sounds of strings

Original Shakespeare: from Two Gentlemen of Verona
Who is Sylvia? What is she,

That all our swains commend her?

Holy, fair, and wise is she;

The heaven such grace did lend her,

That she might admired be.

Is she kind, as she is fair?

For beauty lives with kindness.
Love doth to her eyes repair,

To help him with his blindness;
And being helped, inhabits there.

Then to Sylvia let us sing,
That Sylvia is excelling

She excels each mortal thing
Upon the dull earth dwelling;
To her let us garlands bring.

Schwanengesang, D. 957 (1828)
All Texts: Heinrich Heine

Der Atlas -Atlas

Ill-starred Atlas, I! A world,

All the world of pain must | bear,

| bear the unbearable, and

My heart would break in my body.

Proud heart, you truly wished it so!
You wished to be happy, infinitely happy,
Or infinitely wretched, proud heart,
And now are you wretched indeed.



Ihr Bild /Her Image

| stood amid dark dreams
And stared at her portrait,
And the belovéd visage
Mysteriously came then to life.

About her lips was drawn

A wondrous smile,

AnNnd as if from tears of sadness
Her two eyes began to shine.

My tears did flow as well
Down from off my cheeks -
And ah, | can't believe it,
That | have lost thee!

Das Fischermadchen/ The Fishermaiden
You lovely fishermaiden,

Bring the skiff to shore;

Come to me and sit you down,

We'll dally hand in hand.

Lay your little head upon my heart
And be not too afraid;

For you entrust yourself without a care
Daily to the turbulent sea.

My heart’s just like the ocean,
Has storm and ebb and tide,
And many a lovely pearl
Does in its depths repose.

Die Stadt/ The City

Upon the far horizon

Appears, like an image in the mist,
The city with its towers,

In evening twilight veiled.

A moist breeze ripples

The grayish watercourse;

In melancholy cadence rows
The boatman in my skiff.

The sun rises once again
Resplendent from the ground
And shows the very place to me,
Where | lost what was dearest.

Am Meer/By the Sea

The sea lit up far distant

In final evening glow;

We sat by the lonely fisherman's house,
We sat silent and alone.



The fog arose, the water swelled,
The seagull flew on by and back;
From your eyes so lovingly

The tears were falling down.

Der Doppelgdnger/The Double

Silent’s the night, the alleys are quiet,

In this house my belovéd had lived;

She has long since left the city,

Yet the house still stands on the selfsame spot.

A man stands there too and gazes aloft

And wrings his hands from the force of his pain;
| shudder, when | see his face -

The moon shows me my very own figure.

You my double, you pallid companion!
Why do you ape my sorrow of love,
Which tormented me here

So many a night, in times gone by~

Translations: Philipp Naegele @Marlboro Music

Von Ewiger Liebe, OP. 43, NO. 1 (1864)

Of Eternal Love

Text: Josef Wenzig (1807-1876)

Dark, how dark in wood and in field!
Evening has come, and the world is still.
Nowhere a light, and nowhere more smoke,
And yes, the lark too is keeping her peace.
From the village the lad steps forth,
Accompanying his beloved home,

He leads her past the willow bushes,

Talking of much and of sundry:

"Should you suffer shame and be distressed,
Should you suffer shame from others for me,
Then let our love be sundered quickly,

As quickly as we were once united.

It shall go with the rain and go with the wind,
As quick as we were once united.”

Says the maiden, the maiden says:

"Qur love cannot be sundered!

Firm are steel and iron for sure,

Our love is stronger still.

Iron and steel, you forge them anew,

Our love, who could alter it now?

Iron and steel, they may dissolve,

Our love must endure evermore!”

(Naegele)

Wir Wandelten, OP. 96, No. 2 (1884)

We Walked

Text: George Friedrich Daumer (1800-1875)
We walked, we two together,

| was so still and you so still,

Much | would give to know

What you had thought on that occasion.



What | had thought, let it remain unspoken!
One thing only | will say:

So beautiful was all | thought,

So heavenly cheerful was it all.

The thoughts in my head,

They rang like little gold bells:

As wondrous-sweet, as wondrous-fair

No other sound there is in all the world.
(Naegele)

Sonntag/Sunday, OP. 47 No 3 (1860)

Text: Johann Ludwig Uhland (1787-1862)

So now, for all this week

I've not seen my lovely sweetheart,

| saw her on a Sunday

Stand by the door, per chance:

The thousand-fold-lovely maiden,

The thousand-fold-lovely little heart,

| wish to God, | wish to God, | were with her today!
So now, for all this week

I've been laughing without end,

| saw her on a Sunday

Going into church, per chance:

The thousand-fold-lovely maiden,

The thousand-fold-lovely little heart,

| wish to God, | wish to God, | were with her today!
(Naegele)

Die Mainacht, Op. 43 No. 2 (1864) May Night
Text: Ludwig Heinrich Christoph Hélty (1748-1776)
When the silv'ry moon glistens through the brush,
And casts its slumb'ring light upon the grass,

And the nightingale flutes,

| wander sadly from bush to bush.

Bedecked beneath the leaves,

A pair of turtledoves coo their ecstasy for me;

But | turn, seeking darker shadows,

And a lonely tear runs down.

When, oh smiling face that, like the dawn,
Illumines my soul, shall on earth | find thee?

And a lonely tear trembles even more searing down my cheek!
(Naegele)

Immer Leiser Wird Mein Schlummer, OP. 105, No. 2 (1886)
Ever Softer is My Slumber

Text: Hermann Lingg (1820-1905)
Ever softer is my slumber,

My sorrow lies veiled,

Trembling over me.

Often in dream | hear thee
Calling from beyond my door,

No one wakes or opens it for you,
| awake to bitter tears.

Yes, | shall have to die,

Another you will kiss,

When I'm pale and cold.

Before the Maybreezes waft,



Before the thrush in the forest sings:
If you would see me yet once more,
Come, oh come but soon!

(Naegele)

Wir Wandelten, OP. 96, No. 2 (1884)

We Walked

Text: George Friedrich Daumer (1800-1875)
We walked, we two together,

| was so still and you so still,

Much | would give to know

What you had thought on that occasion.
What | had thought, let it remain unspoken!
One thing only | will say:

So beautiful was all | thought,

So heavenly cheerful was it all.

The thoughts in my head,

They rang like little gold bells:

As wondrous-sweet, as wondrous-fair

No other sound there is in all the world.
(Naegele)

Sonntag/Sunday, OP. 47 No 3 (1860)

Text: Johann Ludwig Uhland (1787-1862)

So now, for all this week

I've not seen my lovely sweetheart,

| saw her on a Sunday

Stand by the door, per chance:

The thousand-fold-lovely maiden,

The thousand-fold-lovely little heart,

| wish to God, | wish to God, | were with her today!
So now, for all this week

I've been laughing without end,

| saw her on a Sunday

Going into church, per chance:

The thousand-fold-lovely maiden,

The thousand-fold-lovely little heart,

| wish to God, | wish to God, | were with her today!
(Naegele)

Die Mainacht, Op. 43 No. 2 (1864) May Night
Text: Ludwig Heinrich Christoph Hblty (1748-1776)
When the silv'ry moon glistens through the brush,
And casts its slumb'ring light upon the grass,

And the nightingale flutes,

| wander sadly from bush to bush.

Bedecked beneath the leaves,

A pair of turtledoves coo their ecstasy for me;

But | turn, seeking darker shadows,

And a lonely tear runs down.

When, oh smiling face that, like the dawn,
Illumines my soul, shall on earth | find thee?

And a lonely tear trembles even more searing down my cheek!
(Naegele)



Immer Leiser Wird Mein Schlummer, OP. 105, No. 2 (1886)
Ever Softer is My Slumber

Text: Hermann Lingg (1820-1905)
Ever softer is my slumber,

My sorrow lies veiled,

Trembling over me.

Often in dream | hear thee

Calling from beyond my door,

No one wakes or opens it for you,

| awake to bitter tears.

Yes, | shall have to die,

Another you will kiss,

When I'm pale and cold.

Before the Maybreezes waft,

Before the thrush in the forest sings:
If you would see me yet once more,
Come, oh come but soon!

(Naegele)



PRIVATE GIFTS play a vital role in our ability to maintain and enhance
the quality of the programs we offer. Donations support student
scholarships, fellowships, student travel and performance
opportunities, instrument acquisitions, guest artists, outreach activities,
operations, and other crucial areas that make the College of Music an
exemplary place of learning.

THANK YOU TO OUR 2024-2025 SPONSORS

Anonymous Donor Family (Holiday Glory)

Sam and Mary Austin (Musique 21 concerts)

Sam and Mary Austin Fund for New Music (Wind Symphony, Oct. 25;
Symphony Orchestra, Oct. 27; Musique 21, Oct. 28; Tambuco Mexican
Percussion Ensemble, Nov. 21)

Ken and Sandy Beall (Cello Plus Chamber Music Festival Series; Jazz
Spectacular)

James and Susan Bonfiglio (Symphony Orchestra, Apr. 26; Fall Opera)
Jenny Chung and Family for Human Rights Fund (Jazz Nonets
concerts)

Joanne and Bill Church (West Circle Series)

April Clobes and Glen Brough (Celebrating the Spectrum; Whirlwinds)
Trustee Emerita Dee Cook in memory of her husband Byron Cook
(Baroque Fest)

Susan Davis (Fall Opera)

Dean Transportation (Celebrating the Spectrum)

Alena Fabian, M.D. (Votapek, Sept. 25; Piano Monster)

John and Gretchen Forsyth (Sinder, Feb. 16; Oboe, Trumpet and Organ,
Feb. 11)

Stanley and Selma Hollander Endowment for Chamber Music (Happy
Birthday Mozart!)

Thea Glicksman (From Vienna with Love, Jan. 17)

Howard and Pam Gourwitz (Lulloff, Nov. 25)

Anne Hiller (Celebrating the Spectrum)

Lauren Harris (Celebrating the Spectrum)

Taylor Johnston Early Music Series Endowment established by
Taylor Johnston (Taylor Johnston Early Music Series)

Hari Kern and the late Ralph R. Edminster, M.D. (Votapek, Mar. 27)
Michael and Paula Koppisch (Zuber, Feb. 17)

Robert Last and Jill Canny (MSU Federal Credit Union Jazz Artist in
Residence, J. Clayton, Dec. 8; Jazz: Spirituals, Prayer and Protest
Concert)

Eleanor H. and Harold E. Leichenko Opera Endowment established by
Lauren Julius Harris (Fall and Spring Opera)

Ann, John and Abby Lindley (Holiday Glory; Wind Symphony, Nov. 24)
Merritt Lutz (Celebrating the Spectrum; Wind Symphony, Apr. 24)
Clare Mackey (Pass a Good Time, Oct. 6; Oboe, Trumpet and Organ,
Feb. 11)

Joseph and Jeanne Maguire (A Jazzy Little Christmas)



Patrick and Victoria McPharlin Guest Artist Endowment for Jazz
Studies in the College of Music (Jazz: Spirituals, Prayer and Protest
Concert)

Pat & Mary McPharlin (Tambuco Mexican Percussion Ensemble,
Nov. 21)

Dr. Roy and Christine Meland (Vive La France)

Gordon E. Miracle (Votapek, Sept. 25; Helton, Oct. 31)

MSU Federal Credit Union (Showcase Series; Spartan Spectacular;
Celebrating the Spectrum)

MSU Federal Credit Union Entrepreneurial Musical Artist-in-
Residence Endowed Fund (Tambuco Mexican Percussion Ensemble,
Nov. 21)

George Orban and Rae Ramsdell (Red Cedar Organ, Sept. 15)
Milton Powell, in memory of Sue Powell, accomplished pianist and
organist (Red Cedar Organ, Sept. 15)

Liz and Tony Raduazo in honor of Andrew Raduazo (Sensory Friendly
Spartan Concert, Nov. 9 and April 8)

Joy A. Rimpau (Tuba and Euphonium Alumni Concert, April 13)
Nancy and Charlie Seebeck (MSU-Stanford Piano Quartet)

Michael and Elaine Serling (A Celebration of the Beautiful Voice)
Leonard and Sharon Tabaka (Jazz Spectacular Finale Concert)
TechSmith (Celebrating the Spectrum)

Dr. Robert W. Uphaus and Dr. Lois M. Rosen (Symphony Orchestra,
Sept. 27; Woodward String Quartet, Mar. 13; Bagratuni, Mar. 31)

Linn Van Dyne and Mike Knox (Symphony Orchestra, Feb. 7)
Barbara E. Wagner (Wagner Chamber Music Competition)

Dr. Charles and Philippa Webb (Beacon Hill Music Series)

Richard Witter (A Celebration of the Beautiful Voice)

WKAR (Artist-Faculty and Guest Recital Series)

Teresa K. Woodruff, Ph.D. and Thomas V. O’Halloran, Ph.D. (Holiday
Glory)

Worthington Family Foundation (Opera Season)

Andrea L. Wulf (Piano Monster)

SPONSORSHIPS AND RECOGNITION

Sponsorships are available at $1,000, $2,500, and $5,000. Sponsors
will receive recognition in the form of event publicity, promotions,
programs, and through online recognition. For information about
event sponsorships and giving to the college, please call (517) 353-
9872 or e-mail music.giving@msu.edu.

MAKE A GIFT



https://scholendow2.ais.msu.edu/Staff/Endowment.Asp?Endow_ID=4725
https://scholendow2.ais.msu.edu/Staff/Endowment.Asp?Endow_ID=4725
mailto:music.giving@msu.edu

